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(A)  Didactics  

 

1) List of institutional or curricular courses 

 Theoretical Philosophy Seminar 

 Seminario Tecnologie della visibilità 

 ART Seminar  

 Seminar on Negation 

 

2) List of other courses you have followed 

 Paris, 3 EPHE’s Seminars 

 Unimi, 1 MA’s Course 

 Paris, 3 EHESS’s Seminars 

 

 

(B) Research and diffusion 

 

1) List of seminars and conferences you have participated to 

 Pavia, Graduate Conference – History of Philosophy: Platonism and 

Aristotelianism in the History of Philosophy (16-17/9/2020) 

 Paris, Conférences Pierre Abélard (3-5/10/2019) 

 Paris, Journée Thomiste (7/12/2019) 

 Paris, Elsa Marmursztejn, Jean Pierre Olivi, Discours sur la Loi ancienne et 

construction de l’ideée juive: deux textes inédit d’Olivi (4/2/2020) 

 SIE Summer School L’estetica e i suoi classici (6-10/7/2020, selected participant) 

 

     

2) List of Talks (in some of the above-mentioned conferences)  

 Per una genesi dell’idea di Artefice: Agostino (Theoretical Philosophy Seminar) 
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3) List of published or submitted papers 

 Salvestrini A., Il concetto di pulchrum Giovanni di Salisbury, in “Doctor 

Virtualis” 15 (2019). 

 Salvestrini A., review to: Le beau et la beauté au Moyen Âge, cur. O. Boulnois – 

I. Moulin, Vrin, Paris 2018, accepted review. 

 Salvestrini A., Retorica tra letteratura e storia. Agostino e il medioevo polimorfo 

di Louis De Wohl (submitted paper). 

 

 

 

 

 

(C) Project of the dissertation 

 

Update of the planning of your research program 

 

In the second year, my research activity on dissertation is focused on three main point. 1) 

The sources of the question of artifex; 2) the classification and analysis of the 

occurrences of the semantic field of the maker in a corpus of works of some Franciscan 

authors (Bonaventure, Olivi, Duns Scotus and Ockham); 3) and some relevant themes 

that emerge from this work on the Franciscan authors. 

The first point constitute the First part of my dissertation that concerns the Genesis of the 

idea of the maker. I deepen the topic principally on the basis of the exegetical works of 

Augustine that represent an important starting point due to the synthesis of the ancient 

Greek and Roman thought and Patristic one about the figure of the artifex. It has led to 

identify some important themes (such as the Verb as eternal art) that will be taken up in 

the subsequent thought, in particular the Franciscan one. The work on Augustine, as a 

representative case on Artifex and Scriptures, has a first written version that constitute the 

first chapter of the First part of my dissertation. The following work on the First part will 

be principally related to the direct sources of the Franciscan authors mentioned above and 

to some other relevant questions for the genesis of the idea of artifex. 

Concerning the second point, I classified and analysed the occurrences of the semantic 

field of artifex in Bonaventure and Olivi (more than 300) by writing the first two sections 

of the Premise (Premise. The semantic field of artifex ant its categories) to the Second 

part (Franciscan perspectives on artifex). Furthermore, in the Premise some remarks on 

Franciscan direct sources and some first syntheses on the topic are traced. I am currently 

doing the same work on the works of Duns Scotus and Ockham. It constitutes an 

important material of documentation for the subsequent chapters (that represent the 

artifex’s articulation: Project, Work, and Fruition) dedicated to the reconstruction and 

systematisation of the Franciscan conceptions of artifex. Along with the last 

classifications and analyses of the occurrences’ contexts in the Franciscan corpus, the 

three chapters and the conclusive section will be the Second Part’s subject of work in the 

coming year. 

The third point of my research activity is focused on some themes that emerge from the 

Franciscan texts relevant in the passage to the notion of artist and to modern discipline of 

Aesthetics. In particular, I deepen the conceptions of beauty and of system of arts in some 

works of Alberti and Leonardo da Vinci in order to see how variations and invariances of 
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the conceptualisation of the poietic activity have been made in the passage from the 

(Franciscan) Middle Ages to Renaissance also thanks to the mediation of Rhetoric. The 

following work on the Third part will be dedicated to further developments of these and 

other lines of research in order to study the passage from the maker to the artist. 

Therefore, the work of the following year will be devoted to further investigations on 

these three point: the sources and genesis of the idea of the maker; the systematic 

articulation of the Franciscan conception of artifex, with the correlated attention to the 

hypothesis of a Franciscan Aesthetics and Art; and some lines of research in order to 

trace some aspects of the passage to the conception of artist starting from the 

Franciscan’s conceptualisation of artifex. This work will lead to complete the writing of 

the dissertation. 

 


